and Its Components - Photos
by Maria Schina / How to
Orientate Oneself in the World:
A General Outline of Flusser’s
Theory of Media - Bram Ieven

– Code, Culture, Imagination
- by Florian Cramer
Publication:
Every Thing About The Quid
- Martine Neddam
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90

The Man Who Climbed Up
the Stairs of Life and Found
Out They Were Cinema Seats
- Keren Cytter / Cosmos - Witold Gombrowicz / Ferdydurke
- Witold Gombrowicz / Six
Memos For The Next Millenium - Italo Calvino / Impressions d’Afrique/Nouvelles
Impressions d’Afrique - Raymond Roussel / The Happy
Prince and Other Stories - Oscar Wilde / The Man Who Was
Thursday - G.K. Chesterton /
Period - David Cooper / The
Master & Margarita - Mikhail
Bulgakov / Ik zat op het dak
- Daniil Charms / The Book of
Restlessness - Fernando Pessoa
/ Abstraction & Empathy - Wilhelm Worringer / Natural Reality and Abstract Reality - Piet
Mondriaan / DATA, Directions
in Art, Theory and Aesthetics
- ed. Anthony Hill / The Unknown Masterpiece - Honore de
Balzac / Matter and Memory
- Henry Bergson / The Creative
Mind - Henry Berson / The
Bark-tree - Raymond Queneau
/ Odile - Raymond Queneau /
62 A Model Kit - Julio Cortazar / Zonder geluk valt niemand
van het dak - Jan Hanlo / In
The Labyrinth - Alain RobbeGrillet / Erasmus is Late
- Liam Gillick / Force Fields
– phases of the kinetic - ed. Guy
Brett / Exploding Galaxies, The
Art of David Medalla - ed. Guy
Brett / The Writings of Robert
Smithson - ed. Nancy Holt
/ Dynamic of the Metropolis
- Laszlo Moholy-Nagy / The
Thief ’s Journal - Jean Genet
/ Existentialism and Human
Emotions - Jean-Paul Sartre
/ The invention of Morel Adolfo Bioy Casares / George
Vantongerloo - Jan Ceuleers /
Poetry and Imagination - Ralph
Waldo Emerson / The Pleasure
of the Text - Roland Barthes
/ Chillida - David Finn and
Giovanni Carandente / Ubu
web - www.ubu.com

Collection of Invitations
(2002-2007)

88
Book:
Mangelos nos. 1 to 9 ½
89
DVD:
Derrida - A documentary by
Kirby Dirk and Amy Ziering
Kofman
Book:
Memories of the Blind (The
Self-Portrait and Other Ruins)
Reader:
WORDS MADE FLESH

Leonardo da Vinci - Virgin and
Child with St. Anne, 1508-1510 /
Henry Darger - The Realms of
the Unreal, 1909-1920
Music:
Stockhausen - Gesang der
Junglinge, 1959-60 / Oliver
Messiaen - La Nativité du Seigneur, 1935
94

91
Books:
Michael Mueller - Die Verdraengung des Ornaments zum
Verhaeltnis von Architektur und
Lebenspraxis / Ikea Catalog
2003 (Go Cubic!) / Createf
bezig zijn voor de vrouw, Sfeervolle Woonideeen (Schoener
Wohen, Besser Leben) / Pierre
Huyge - Celebration Park
Music:
The Cardigans - Life / First
Band on the Moon
Films:
Lucile Hadzihalilovic - Innocence / Wong Kar Wai - The
Chungking Express / Andy
Warhol - Poor Little Rich Girl
Miscellaneous:
A wood veneer multiplex
sample / A cartoon from the
Bauhaus Dessau Bahaus,
zwischen international style
and lifestyle exhibition ﬂyer:
“Edgar, wie komt die Vase in
unser Milieu?”
92
Books:
Freud - Jokes and Their Relation to the Unconscious /
Nietzsche - On the Genealogy
of Morality / Felix Guattari
- Chaosmosis / Deleuze - Dialogues / Deleuze - Proust &
Signs / Clement Greenberg
- Collected Writings, vols. 2&3
/ Lawrence Weiner - Collected
Interviews & Writings
Website:
www.villagevoice.com - Jerry
Saltz, archive of his writings
93
Art and Architecture:
Luis Barragan - The Barragan House, Mexico City,
1948 / Francisco de Goya
- Saturno devorando a sus hijos,
1920-1923 / Mondriaan - Victory Boogy Woogy, 1942-43 /
Oksana Pasaiko - Correction,
2006-2007 / Balthus - Les
Enfants Blanchard, 1937 / Luc
Tuymans - Suspended, 1989
/ Hans Bellmer - La Poupée,
1938 / Lucas Cranach - Judith, 1539 / Marcel Duchamp
- La Mariée mise à nu par ses
célibataires, même, 1915-1923
/ Marcel Duchamp - Etant donnés: 1. la chute d’eau/ 2. le gaz
d’éclairage , 1946-1966 / Dan
Flavin - Untitled (to the real
Dan Hill) 1b, 1978 / Malevich
- Peasant Woman, 1928-1932 /

Book:
Kinopanorama, Soviet Film
Today No.3, Moscow 1981
Films:
Sanishvili, Nikoloz - Khevisberi Gocha (Mountain Rules),
1964 / Abuladze, Tengiz - Skhvisi shvilebi (Somebody Else’s
Children), 1958 / Sitting Figure
- Photograph, 1969

Closing a Circle, or Fitting Square Pegs into
Round Holes
Tamuna Chabashvili, Adi Hollander,
Vesna Madžoski
There is only one way to deﬁne and understand one’s practice: through retrospection. Distance in time allows one
to review and reﬂect on past actions and makes it possible
to decipher that which at the moment of its occurrence remained indecipherable. Looking back at the short history of
Public Space With A Roof, an artists’ run initiative founded
in 2003 in Amsterdam, it is possible to identify some of its
deﬁning characteristics and to sketch a provisional line of
development.
PSWAR was founded by a group of friends and graduate
art students who wanted to investigate both their position
within the art system and the agency that this position possibly entails. Since then, it has become a place where a multitude of voices can be heard, where open questions are more
important than closed answers and where the prevailing
aesthetical questions that haunt the art world are submitted
to critical interrogation. The primary objective was not to
create a pseudo-utopian space where fake freedom would be
imagined, but to acknowledge existing boundaries in both
social reality and artistic production, and to examine how
these boundaries can be challenged or even transgressed.
The thread that runs through and connects the various
phases within the development of PSWAR is the transformation of space, in both an architectural and a social sense.
The forty-two square meters space, located in the former
Film Academy, exists on the dividing line between a gallery and an artist’s studio. Through it hundreds of people
have passed, either as participants or as public, all of them
leaving behind their own individual mark. This space has
been the conceptual basis of PSWAR’s large-scale projects,
which each involved construction of a speciﬁc installation
intended to spark off further discussion and to create new
spaces in which works of other artists would be hosted. In
those installations, different artists with different positions
were invited to participate in an unusual structure in which
their works could exist both autonomously and as a quote in
a larger chapter. And so, rather than imposing preconceived
ideas and conclusions on the public, those installations provided a comfortable space in which audience could freely
discover the wonders and mysteries of each individual work.
Each project started with a set of questions and ended
with a set of new questions that were subsequently transferred into the next project. In a sense, Beauty Unrealized
concludes the three previous projects that were all aimed to
pose questions about both aesthetic and ethical values1. On
the formal level, Beauty Unrealized dealt with the possibility
of creating art objects that can be transformed into a space
in which different works and opinions can be encountered
and in which art and theory can co-exist on an equal footing. The main framework of the project has therefore found
its material manifestation in the shape of a library, an object that grew and evolved during time, staying open and
transparent to the public, who could freely engage with its
content.
In order to research the present status of beauty, understanding inspiration as one of its possible forms, or beauty
deﬁned not as a static quality of the observed object but as

an effect it has on the beholder, we invited 94 persons of
different professions and different backgrounds to submit
lists of items or things that have inspired them in both their
work and their life. The result was a very personal library, a
strange monument in which different intimate worlds came
together. Hence, the subtitle of the project: spider webs of
personal universes seeking a form. Visitors to and users of the
library were encouraged to become inspired by the items on
show and imagine the persons behind them, freely creating
new readings and meanings. The two main sources for the
project were Aby Warburg’s concept of the library and JeanLuc Godard’s ﬁlm Histoire(s) du Cinema, both of which disturbed and deconstructed ofﬁcial linear narratives of (art)
history. By including a wide-ranging variety of individual
positions and by giving primacy to personal and often very
intimate stories, Beauty Unrealized attempted to offer new
perspectives on the past and on the status of objects within
this past. The library became a productive means to discuss
diverse interpretations of the concept of ‘beauty’, rejecting
some of its ‘classical’ misreadings while creating a space for
possible tension and conﬂict where new meanings and forms
could originate.
Every two weeks, the library space was also used to
host events by artists whose work was inspiring to us and
which engaged with the project’s main questions in new and
valuable ways. Many of them produced new artworks as a
reaction to the library and its content, creating their own
versions of reality or questioning the previously established
framework. These interventions raised a continuing discussion on the conditions that make a work of art a timeless
source of inspiration and on the qualities that allow art to
surpass any temporary, linguistic or other contextual limitations. The main credit for the project’s success therefore
goes to its many contributors, people who dared to experiment, who enthusiastically participated in new collaborations, who were committed to test the limits of their own
mediums and who made their works-in-progress openly
accessible for examination and criticism.
This publication is the testimony of these collaborative
ventures and symbolizes the closure of an important phase
within the history of PSWAR. It attempts to recreate the
experience of past project and events and examines the possibility of translating the multi-dimensional time and space
of the gallery into the one-dimensional pages of a book.
The various texts together form an eclectic document that
structurally follows the project’s phases, while also combining visual and semantic traces of past events with current
preoccupations of the contributing artists and theoreticians.
Therefore, it is not merely intended as a trace of the past, but
as a source of future inspiration. At the same time being the
marking point of the end of the previous phase of PSWAR,
it should also serve as a way to liberate us from the past and
inspire for future projects, because the urgency to discuss
important issues through and with art will never cease to exist: the need to ﬁnd ways to ﬁt square pegs into round holes
will never disappear. Taking its cue from Simon Sheikh, who
once said that society and social institutions are as much ﬁctional as functional, PSWAR’s future activities will remain
dedicated to research new ways of imagining the future as
a space for new ﬁctional models and new social structures.
Because it is our ﬁrm belief that art can still have its say.
1. Intervening the Urban Void (2004), Relocated
Identities (2005), Pixels of Reality: What Do
You Know, What Do You See? (2006)
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